CLARA DOUGLAS AND PAULINE
ments seems scarcely capable. It is too early yet to gauge fully the talent which has revealed itself. It seems probable that Miss Terry's powers will be restrained to depicting the grace, tenderness, and passion of love. In the short scene in the third act, in which Pauline chides her lover for treachery, the actress scarcely rises to the requisite indignation. Limiting, however, what is to be hoped from her within the bounds indicated, what chance is there not afforded ? Juliet in the stronger scenes would be, we should fancy, outside the physical resources of the artist Beatrice, Rosalind, Viola, Imogen, Miranda, and a score other characters of the most delicate and fragrant beauty, are, however, all within what appears to be her range. In the present state of public feeling respecting the Shakespearean drama, it will be strange indeed if some manager does not take the opportunity of mounting some of those plays for which her talent is so eminently adapted. . . . There will be a regrettable
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